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'THE HOLY FAMILY'- By Caravaggio 



-Ccw'tesy Moulton <G Ricketfs Galleries 



Local Galleries and Exhibitions 



By JAMES WILLIAM PATTISON 



AT THE Moulton and Ricketts gal- 
leries have been received two old 
paintings, one in the early Flemish 
manner, and another by an Italian who 
knew nothing about art, but innocently 
nearly upset the traditions of the school of 
Raphael, even before the ashes of the great 
man were cold. 

It is a far cry from our contempora- 
neous pictures to the portrait called ''Lady 
of the Time of Charles I," by Janssens 
Cornelis, called van Kulin. The artist was 
born in Amsterdam in 1593. Having ob- 



tained a certain celebrity in his own coun- 
try, he visited England in 1618, meeting 
with a very flattering reception, and becom- 
ing court painter to James I, whose portrait 
he painted several times. Quite naturally 
he afterward painted the portrait of Charles 
I, which now hangs in the house of the 
Duke of Buckingham. By the way, he 
painted John Milton when he was ten years 
old. This picture, though painted so near 
the time of Van Dyke's stay in England, 
is in the style of a somewhat earlier period, 
that is, what is known as the Fifteenth 
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century style. In some ways 
the treatment reminds one 
of Holbein's work. Like all 
those Netherlandish painters 
the color is exceedingly clear 
and agreeable, and the details 
worked out to the utmost. 
Those men were very fond 
of painting elaborate lace col- 
lars. This, and' also a paint- 
ing by Caravaggio belong to 
the first Earl of Rodens at 
Hyde Hall, Sawbridgeworth, 
Herts. They were presented 
by his lordship to Doctor 
Breckwell, who was a fa- 
mous physician, because of 
gratitude to the doctor for 
saving the Earl's life. They 
remained in the Breckwell 
family for one hundred and 
sixty-five years. 

The other old master rep- 
resents a holy family, painted 
by Michael Angelo Ame- 
reghi, commonly called Cara- 
vaggio. Perhaps no artist 
has had more influence on 
modern art than this same 
man. His history is interest- 
ing. Born a number of 
years after the death of Raphael, he was a 
rude mountain boy, the son of a mason. 
While carrying mortar to the little church, 
for the benefit of the fresco painters who 
were doing decorations there, the boy's 
heart was moved by what he saw these 
painters doing. He immediately began to 
paint, although utterly untaught. Now all 
the followers of Raphael painted a smooth 
picture, regularly classical in composition 
and delicately colored. This verdant boy 
painted what was before his face, vege- 
tables and pots and pans, and from these 
to painting the cook was not a far step. 
vSo he went on painting these figures far 
from the academical ideal, and with such 
force, directness and literal correctness 




'-LADY OF THE TIMES OF CHARLES /'• 

By Janssens Cornelis — Courtesy Moulton & Rickett's Galleries 

that they were antagonistic to the delicacie.^ 
of the accepted school. When he came 
finally before the public there was a great 
outcry that he was desecrating sacred 
things by these uncouth church paintings. 
However, he made an immense impression 
by mural paintings all over Italy, and even 
in Rome he very nearly carried the day. 
But the elegant classicists finally won out. 
It is interesting to note that Velasquez 
while visiting Italy fell under his influence. 
The picture of which we are now speak- 
ing is a Holy Family. The three heads 
upon the canvas are very characteristic ex- 
amples of the 'artist's work. The Mother 
and Babe and the old man in the back- 
ground are portraits of rude peasants, the 
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flesh strongly colored and the shades dark. 
The Madonna is a good looking peasant and 
the Holy Child a delightfully natural in- 
fant. The tone throughout is a rich brown 
relieved by red drapery on the virgin. Of 
course it is strongly drawn with vigorous 
lights and shades. Doubtless the mellow 
coloring has been made still more tender 
by age. It is a pleasing combination of the 
heavenly and the earthly, and why should 
not these holy people be the common folk 
for whom Christ suffered? The canvas is 
twenty-two by eighteen inches. This pic- 
ture is a very rare find ; there are but few 
such in existence. 

KARL ANDERSON AT 
THURBERS 

AN EXHIBITION: of seventeen pic- 
tures by Karl Anderson is hung in 
Thurber's inviting galleries, where 
are also many excellent art works to be 
seen at any time. One of Anderson's pic- 
tures- "The Delightful Guest," shows us 
Pierrot, and the scene is made in a modern 
garden, where are children of this genera- 
tion. The chalked face, white cap and loose 
white clothes of this witty, careless, good- 
for-nothing, have furnished subject mat- 
ter to hundreds of painters, but not one 
has imbued him with characteristics such 
as are found in the picture of the above 
title. A variety of greens loosely thrown 
together, suggesting the shrubbery of the 
garden, form the background. There is 
white furniture, keeping company with the 
white Pierrot and a little girl in white. 
She looks wonderingly at the odd intruder, 
who, being always hungry, helps himself to 
a cup of tea brewed in a white teapot and 
accompanied by the cups resembling all 
the rest. 

The white faced imp has stolen into this 
retreat, skipped up on the white chair and 
seated himself on the corner of the table. 
His movement is careless, every line sug- 
gesting sprightliness and elasticity, his face 
full of motion as he smiles at the inquiring- 
child. She is not alarmed but only curious. 




••THE GREEN PITCHER" 
By Cai-1 Anderson 

— Courtesy Thurber's Art Galleries 

The thought is carried out by the face of a 
boy peeping through the greenery in the 
back ground. 

Having studied this little story, we com- 
mence to examine the manner of painting. 
It is as direct, simple and clever as the con- 
struction of the incident. With a brushful 
of sunshine and brilliant color the artist 
maintains the shimmering lightsomeness of 
every part. The white face of the Pierrot 
is kept in shadow but has no dark spot. It 
falls* in with all that is behind so as to be 
a part of the general scheme but is deli- 
cately relieved from the background. The 
scheme of color is green, rose and white. A 
rose colored table cloth centers the com- 
position and is repeated in Chinese lanterns 
placed knowingly against the green. The 
rose and green tints are tenderly reflected 
in the chalked face. All the flesh is ex- 
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through which the sun shines 
receiving the beautifully drawn 
shadows thrown by the lilies 
above it. A half-grown girl, in 
white, is standing so that her 
head is surrounded by the bril- 
liant lilies. In fact, Anderson 
is a very fine painter, even the 
tired senses of veteran art critic 
have been excited by this dis- 
play of unusual talent. 

He was born in this country 
not very long ago, found his 
way to Paris, from which he 
has just returned to make his 
home here and remain in it. 
His work shows the value of 
serious training. But the work 
of the art school has given 
away to nature study. Ander- 
son is surely destined to grow 
to a splendid maturity as his 

"THE DELIGHTFUL GUEST*' i -i-^ • -u i J 

By Carl Anderson -Courtesy Thurber's Art Galleries ^'^^^^ty IS beyond question. 

quisite in color and kept extraordinarily 
simple, never revealing dark shadows. 

It is delightful to be young, to be im- 
bued with the feeling that there are new 
problems to be studied. When one has 
learned to draw and lay paint, and has tal- 
ent enough to do these semi-mechanical af- 
fairs very w^ell indeed, a young man with 
new fancies may reach a high point in art. 
It is the newness of Anderson's manner of 
painting and point of view which command 
attention, and the beauty of color which 
retains it. The works which we illustrate 
are on canvasses some three feet in size. 
Though Pierrot appears in a number of the 
pictures, he is not in the ''Tiger Lily Splen- 
dor." The top of the space is filled with 
a glorious mass of the golden red flowers 
which scatter downward and spot the band 
of green below as we see the flowers dis- 
port themselves everywhere. ,At the bot- 
tom of the picture there is a mother seated 
beside her babe, their flesh tender and fresh 
against the green herbage and a green of 
another tone is found in the o-reen^.arasol 71GER lily splendor-' ^, , . ^ ,_ 

j^ v.v,ii i^ciici.^i. By Carl Anderson —Courtesy Thurber's Galleries 




